Slitter (Norwegian Peasant Dances), Op. 72

Slitter (Norwegische Baucrntinze)

I’REFACEL.

“hese Norwegian “Slatter” (“Slat” is the usual
Norwegian name for the peasant’s dance), now for
the first time brought before the public in their original
form for the violin (or for the so-called Hardanger-
fiddle) and re-arranged for the piano, were written
down after an old gleeman in Telemarken. Those who
can appreciate such music, will be delighted at the
originality, the blending of fine, soft gracefulness with
sturdy almost uncouth power and untamed wildness
as regards melody and more particularly rhythm, con-
tained in them. This music, —which is handed down
to us from an age when the culture of the Norwegian
peasant was isolated in its solitary mountain.valleys
from the outer world, to which fact it owes its whole
originality, —bears the stamp of an imagination as
daring in its flight as it is peculiar,

My object in arranging the music for the piano was
to raise these works of the people to an artistic level,
by giving them what I might call a style of musical con-
cord, or bringing them under a system of harmony,
Naturally, many of the little embellishments, charac-
teristic of the peasant’s fiddle and of their peculiar
manner of bowing, cannot be reproduced on the piano,
and had accordingly to be left out. On the other hand,
by virtue of its manifold dynamic and rhythmic quali-
tics, the piano affords the great advantage of enabling
us to avoid a monotonous uniformity, by varying the
harmony of repeated passages or parts. [ have en-
deavoured to make myself clear in the lines set forth,
in fact, to obtain a definite form. The few passages
in which ] considered mysell authorized as an artist,
to add to, or work out the given motives, will easily
be found, on comparing my arrangement with the
original, written down by Johan IHalvorsen, in a manner
reliable even for research-work, and published by the
same firm.

The “Slatter” sound a minor third higher, when
plaved on the peasant’s fiddle; nevertheless, 1 have
retained the key in which the original is written
down, in order to obtain a fuller effect on the piano.

Fovord.

Dz‘sse norske ,Slatter (Slat er det norske Udiryk

for Bondedans) som for {orste Gang i Original-
optegnelse for Hardangerviolinen og ¢ fri Bearbeidelse
for Pianoforte overgives til Offentligheden, er nedskrevet
efter en gammel Spillemand ¢ Telemarken. Hvem der
fuar Sans for disse Klange vil henféres of deres slore
Originalitet, deres Blanding af fin og skjer Ynde med
djerv Kraft og utemmet Vildhed | melodisk, som
isaer ¢ rytmisk Ienseende. De barer Preeget af en
ligcsa dristig, som bizar Fantasi, disse Levninger fra
en Tid, da den norske Dondekultur var afstengt fra
Udenverdenen © de afsidesliggende Fjelddale og nelop
derfor har bevaret hele sin Oprindelighed.

Men Opgave ved Overfiringen til Pianoet var et
Forsig pi, gienmem, lud mig kalde det stiliseret Har-
monik a heve disse Folketoner op til ef kunstnerisk
Niveau Det ligger 1 Sagens Natur, at Klaveret matte
give Afkald p& mange oy de sma Forsiringer, der
bunder ¢ Ilardangerfelens Karakter og Bueforingens
Ljendommelighed. Til Gienjeld hayr Klaveret den slore
Fordel, gjennem dynamisk og rytmisk Mangfoldighed,
samt gjennem ny Harmowisering af Gjentagelserne at
Lunne undga en altfor fremtredende Ensformighed.
Jeg har bestrabt mig for af optrekke klare, over-
skuelige Linger, overhovedct at shabe en fast Form. De
fa Steder, hvor jeg holdt det for kunsinerisk berettiget at
bygge videre pa de foreliggende BMlotiver, vil man let
udfinde ved at sammenligne min Bearbeidelse med den
samtidig pd samme Forlag udkomne Originaloptegnelse
af Johan Halvorsen, der er at betragte som Kildeskrift.

Tiltrods for at Sl&tierne pd Hardangerfelen klinger
en liden Teris hijere, har jeg dog, forat opnd en fyl-
digere Klavervirkning, valgt of beholde den Toneard,
hvori Originalen er oplegnet,

Lidvard Greeg.
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I. Gibgen’s Wedding March

Gibeens bruremarsj—Gibgens Brautmarsch

Marcia. M.M. 4= 92.
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II. Jon Vastafx’s Springar
Jon Vastatas springdans—Jon Vestafes Springdans

= 132.

egro moderato. m.u. 4
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III. Wedding March from Telemark

Bruremars) fra Telemark—DBrautmarsch aus Telemark
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Halling from the Gnomes™ Hill

This “Halling” is connected with the follow-
ing legend:
A man, by the name of Brynjuw Olson, had lost
@ dull. After scarching for the animal in the
mountains, for several days, he became ex-
hausted and fell asleep. He dreamed that he
heard a wondrous strange song. Rehind a hill
ke saw a bequtiful maiden; she called fo him and
said: “Yea! so shalt thou play on the fiddle,
Brynjuw Olson, when thou returnest home to
wife and child, and yonder, where the mountains
disappear, wilt thou find the dull’”

Til denne Halling knytter sig folgende For-
taclling:
»En Mand som hed Brynjuv Olson havde mistet
en Stut. Han gik og ledle efter den i Fjeldet i
Slere Dage. Sa blev han traet og faldt i Sovn,
og kirte i Sovnen en underlig Lat. Bortom en
Houg sa han ei nogli fin Jente. Jenten sa il
ham: ,.Ja, s& ska du spela pd Violen, du Brynjuv
Olson, nar du kjem hejmat til Kjwerring og Bon_
og bortwefor Nuten,
der fin du Stuten



IV. Halling from the Gnomes' Hill*

Haugelat. Halling—Halling aus dem Hiigel
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V. The Prillar from Os Parish (Springar)®

Prillaren fra Os prestegjeld. Springdans—
Der Prillar aus dem Kirchenspiel Os. Springdans
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Allegretto e marcato. J.: 76.

VI. Myllarguten’s Gangar
Gangar (etter Myllarguten)—Myllargutens Gangar
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The Miller's man, or simply ‘‘the

Miller' was the most celebrated Nor.

wegian Fiddle-player in the middie of
the last century.
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VII. Ragtnams-Knut (Halling)
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Allegro moderato, ma vivace. J:100.%

5 3

T
]

se %

Pinnivg

At

1 R ol

== 53

3

5 5 g
11 3

o sdee Pobe

: R N R m—
e e
erese. pore @ poace
’_:‘ -

"4

T I
|

._}T_

A
<
o
[
/‘ -

e foke o
Jijp.:
-

1
>

[~
H_* ——

.

e

u.>?‘\

m ..

e

=
} —_
_.,_r!__-

43%&% u..wm |
% 8}
LI g

A=, frag
sty /4]
E = =
By ﬂ._
3 el |
)
| I
ﬁ g
L
ﬁ p ...._..9

:

(Bl

=

l

S
s 2 ﬁ__.._

T, F

+) It was necessary to accelerate

the time Indicated in the original,
in order to obtain the effect required

1z the plano part.



3 S
BT
P ror r

—

— o
= = 7]
g -

-
P S T e
#F J | ) 3 :: =+ PN
- 1 1 I

e i

R e Mfg

SRiEre

|

% V. simile

ot

I | —
Jfﬁ’ = Pleggiero

. n . - s * /-\. J‘j::. Lo
phiceti e b
_ _ 1 A

Fitl




R

>

poco rit.

-

Tome e

=

. h ]
3% 1%1 T W =
=3t§§\.&

|

-t

il

Fa. T T,

cantabile

™

‘ |

P

- -

™

R——

! i i

T
)

Edid

e
K ad

=

3
E

P P
"

=

B S
’,_’)

:
oy

e

————r

con tristezza

»

%%5';1

[
P
z

b

Vad

Ton. %

ST e T
Y

FE
Teo. %

;ll

-r

Ton. F

I




—— a tempo
J:——-—-—'-—-x,-——--\ antmato
¥ { F- i i H JI/,-}\_}\‘{
5 SSSEaE S SE S TEE =
S ' ) =
mt meng
P ol S Joodl .
h - he 4
5 = > — -~
5 % e P P
= N ' ' T
k;/\h_—'/
5 " 5
M S PR B e W
FL b ¥ 1 1

erese. e P/“"_—_"‘\
! EJ - L L A frm—— ] A
F bt u%zﬁl—ﬂ——ﬁ*@: g mita
P ; a— 4 -1 T/ ¥ S = 1 AL Fo®
5 | =t ; SRS ﬁ:ﬂg

0 = =5 e
erese. _—
n | | '
' T = ] Ty
%?ﬁ%‘ﬁl = B
o ——— e, —
D) 3 “ t r F —%—u ~—
e rIE- - I PV W
| e —— & F 'U“d’#é ﬁéi S
A 5 3 4 pocg 7it. Tempo 1.
5 T N ; ] = ! -
S TR B FER e
?crese. - f F - ? 2 _____:
= 1 3 3 1 1
= Eoil e e e
‘ T e ¥ = _—_‘4#;; iF--d-i_‘_'



D

'F

i
E—

Mz e

R
Iy

BRI .M.mwo
mﬂ s
| A

.
I

™ ! -

Akmr % .
aa
e
I > {]
:Jf@wmr. Y .
o e \\\W.”.
I
'
_ m.\\ |
1% PN %
Vi)
Wi W&
—.ld
>_ 7

[ 4 L [o”
[,

\NF
¢

-JF-C-

V4

3

dim. e rit.

7

_4/

S

5
Fi

-

Eig

-
crese.

S

/

o

[V 1.
4 T

::;’"'"__-.-_"“-.,

-
—— e

fo b harba

+

—
-

1
T

il p
SRS e
Hats
F:HW .f. Bk 2
HW”. - & .Mm
il & ||
Y
i i #
¢ ejeith 8
_ﬁ? i
s ]
TN

=
LR
i,

b

s

]T

e 7it.

il

&

1

dim.

e g

T, %

L}%;}_

=
%trtgiﬁ.;t

Majore da capo ol fine.



VIIL. Myllarguten’s Wedding March

Bruremarsj (etter Myllarguten)—Myllargutens Brautmarsch

According to a well-known gleeman from Tele.
marken, this march is by , the Miller” when Kari

broke off her engegement with him, in order to
marry ancther.

Ifdlge en bekjendt Spillemand fra Telemar-
ken, er denne Marsch komponeret af , Mollargutten«
da hans Kjmreste, Kari, sveg ham forat gifte
sig med en Anden.

Allegretto grazioso. J:iaoo.
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Nils Rekves halling

IX. Nils Rekve’s Halling
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X. Knut Lurasen’s Halling I
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XI. Knut Lurdsen’s Halling II
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XII. Myllarguten’s Springar

Springdans (etter Myllarguten)—Myllargutens Springdans
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XIII. Havar Gibgen’s Dream on the Oterholt Bridge (Springar)

Havar Gibgens draum ved Oterholtsbrua. Springdans—
Havar Gibgens Traum an der Oterholtsbriicke. Springdans
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XIV. The Goblins Wedding Procession at Vossevangen (Gangar)

Tussebrureferda pa Vossevangen. Gangar—

Dic Brautfahrt der Unterirdischen auf Vossevangen. Gangar
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XV. The Skuldal Bride (Gangar)
Skuldalsbrura. Gangar—Die Skuldalsbraut. Gangar
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The Maidens of Kivledal

In Seilljord in Telemarken there is a little val-
ley, called Kiviedal. In ancient times, atiny church
stood in this valley. One Sunday, when the commu-
nity had assembled for mass, loud sounds from the
mountain suddenly reverberated through the church.
It was the three maidens of Kivledal, the last hea-
thens in the valley, who,while watching thetr goals
on the mountain-slopes, were blowing a “Slit on the
Trell-horn. The community rushed out of the church
and listened ewraptured to the wondrous enchanting
tores. The parson followed, and called to the maidens,
bidding them stop playing; but as they kept onblow-
tng their horns, he raised his hands and anathema-
tised them in the name of God and the Pope. The
mardens of Kiviedal und thetr herds were at once
changed into stone. And to this day, you can see
them standing high up on the mountain-siope, the
horn to their meuth and their herds around them.
This is the legend of the “Slit”of the mdidens of
Kiviedal, as preserved by the peasants in the valley,
and which they still play on their fiddles. The foi-
lowing “Siat”is related to this same legend: There
are in all three such “Slatter”(one for each of the
maidens), and only that fiddler was considered great
who could play all three.

I Selljord ¢ Telemarken ligger en liden Dal som
hedder Kivledalen. Der stod < gamle Dage en orli-
den Kirke._ En Simdag, mens Menigheden var sam-
let til Messe, kiang der med et stwrke Toner gien-
nem Kirken oppe fra Uren. Det var,Kivlembyernes
de tre sidste Hedninger i Dalen, som gjeted sine
Gjeter © Lien og gik og biwste en Slat pd ,, Tril-
tarhorn'’ (Det telemarkiske Navn pi ,Prillarhorn’)
Almuen strommed ud of Kirken og lytted som fjet.
ret til de gridende Toner. Presten fulgte eftenhan
rople til ,Moyerne/ at de skulde holde op of da
de biev ved at blwse, lifted han Hinden og lyste
dem § Guds og Pavens Bann. Idet Samme blev Kiv.
lemdyerne og hele Gyeteflokken til Sten. Og den
Dag idag ser man dem sta kit oppe ¢ Uren,med
Hornet for Munden og Gjeterne rundt om $ig.--
Dette er Kiviemdyernes Sldt, siig som Dalens Bin-
der har bevaret den og endnu spiller den pd sin
Hardangerfele. Om den filgende Slit gielder det
samme Sagn. Der findes i det Hele tre sligeSlit-
ter og kun den Spillemand gjaldt for Noget, der
kundes spille alle tre.
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XVI. The Maidens of Kivledal (Springar)
Kivlemeyane. Springdans—Dic Midchen aus dem Kivledal. Springdans
.

Introduction.

Allegro moderato.
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XVII. The Maidens of Kivledal (Gangar)

Kivlemeyane. Gangar—Dic Midchen aus dem Kivledal. Gangar

Allegretto marcato.
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